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	This study examines the transformation of Rare Angon traditions within the context of the Balinese kite festival, with particular attention to shifts in youth participation, cultural meaning, and innovation. The research adopts a mixed-methods approach using an explanatory sequential design, integrating quantitative survey data from 150 respondents with qualitative interviews, participant observation, and visual analysis. The findings indicate a significant generational shift in the interpretation of kite-flying practices. Older participants continue to uphold strong spiritual values grounded in Hindu cosmology, particularly the symbolic relationship between Shiva and Parvati. In contrast, younger participants increasingly view the festival as a platform for creativity, competition, and social interaction. This shift reflects a broader transformation from ritual-based devotion to performative cultural expression. Drawing on the Tri Hita Karana framework, the study demonstrates that the kite festival continues to maintain a dynamic balance among spiritual (parahyangan), social (pawongan), and environmental (palemahan) dimensions. At the same time, innovations in kite-making techniques and the integration of tourism-related elements have enhanced youth engagement, while also raising concerns regarding cultural commodification. The study concludes that the sustainability of Rare Angon traditions depends on the capacity to negotiate continuity and change through adaptive cultural practices. These findings contribute to broader discussions on cultural resilience, heritage transformation, and sustainable tourism in contemporary societies. 
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1. INTRODUCTION
Rare Angon is the story of a shepherd in Balinese Hindu mythology, embodying his triple role as a manifestation of the wind-caller of Lord Shiva, guardian of the agricultural cycle, and a cultural symbol of the devotion between Lord Shiva and the goddess Parvati. The story of Rare Angon is revived through the ritual of kite flying in Bali, where the post-harvest kite festival in the rice paddies serves as a spiritual offering and a bonding act of community. The innovative kites blend traditional motifs with modern designs. They are promoted as drivers of cultural tourism through international kite competitions that balance commercial appeal with sacred authenticity. This research highlights Rare Angon's evolving legacy from a divine intermediary in lontar manuscripts to a dynamic force underpinning Bali's cultural economy and tourism.
This is Bali’s cultural heritage, deeply rooted in Hindu-Balinese philosophy, has long revered ‘Rare Angon’ (the Divine Shepherd) as a symbol of harmony between humans, nature, and the divine. Historically, Rare Angon embodies the values of loyalty (as depicted in the union of Dewa Siwa and Dewi Uma). In the Siwagama Lontar manuscript, the god Shiva feigned illness and sent the goddess Uma to Earth to find a cure while testing her loyalty. Without wasting any time, Uma set off for Earth, the realm of mortals. Her husband, Shiva, followed her on her journey, transforming into a cowherd. The long and tiring journey took Uma across oceans, rice paddies, rivers, and even up and down mountains. However, she was unable to find the cure she sought.
One day, Uma was walking through a dense forest. There, a cowherd sat waiting for some cows to graze. Seeing the white cow she had been searching for, Uma finally met the cowherd, who turned out to be Shiva. The conversation between Uma and the cowherd was intense, from introductions to explaining their intentions and goals, until they reached an agreement. Ultimately, the cowherd made a deal with Uma. If he wanted the milk, Uma would have to serve him like a married couple. He had no choice but to abide by the agreement. Afterward, Goddess Uma returned to Shiva Loka with milk to heal her beloved husband. Unbeknownst to Goddess Uma, the cowherd she slept with was none other than her husband, who had returned to heaven to prevent his plan from being discovered. Goddess Uma committed a sexual act (Manik Sphatika) with a cowherd. Her return to heaven became the point of her mistake, and she was cursed to become a grave dweller with a frightening face, known as Goddess Durga. Because Goddess Durga was innocent to her husband, she was ultimately purified (Sudhamala) by Sang Sahadewa. Finally, Goddess Durga, who was cursed with a frightening face, transformed into a beautiful form again as Goddess Uma. This symbolized the cleansing of the impurities that bound her.
The study addresses several key research problems related to the sustainability and transformation of the Rare Angon tradition within the Balinese kite festival. First, it examines how the devotion of Goddess Parvati to Lord Shiva can be preserved and meaningfully expressed through the festival while maintaining its appeal to both local communities and tourists. Second, it explores how core cultural values can be effectively integrated into the annual kite festival to ensure both cultural authenticity and continued tourist interest. Third, it investigates how innovations in kite-making techniques can enhance artistic value and broaden audience engagement without compromising traditional identity. Fourth, it considers how recurring issues associated with kite-flying particularly disruptions at I Gusti Ngurah Rai International Airport and incidents involving power lines can be effectively mitigated.
In response to these problems, the study pursues several objectives. It aims to assess the current perceptions and levels of engagement of Balinese youth with Rare Angon traditions and associated rituals, as well as to analyze the factors contributing to declining youth participation in traditional melayangan and related cultural practices. Furthermore, the study seeks to explore strategies for integrating Rare Angon into contemporary cultural expressions, such as digital storytelling and eco-tourism, while preserving its sacred elements. Finally, it evaluates the potential of Rare Angon symbolism to foster social cohesion, cultural loyalty, and a shared sense of identity within the community.

2. LITERATURE REVIEW
Kite-flying is related to the lontar palm and kite tradition in Bali: 1) Philosophy and Function: Based on the lontar palm and tradition, traditional Balinese kites are an expression of gratitude for the harvest, a means of greeting the wind and sky, and a medium of communication with ancestors. This tradition is rooted in the legend of Rare Angon, who is believed to be the embodiment of the god Ciwa, the guardian of crops and livestock. 2) Traditional kite shapes in Bali include: (i) Pecukan: Believed to be the first kite in Bali, its rhombus shape refers to the worship of the mother goddess; (ii) Janggan: Bird-shaped with a very long tail; (iii) Bebean: Fish-shaped kite; (iv) Guangan: Traditional Balinese kites are equipped with a sound-producing device called a Guangan (made of areca nut and rattan) that produces a distinctive buzzing sound when flown. Traditional Balinese kites, especially the Janggan, are often made in gigantic sizes. As for seasons and festivals: Kites are flown during the windy season (usually July to October) and are celebrated with festivals, such as the Bali Kite Festival.
The rapid growth of Bali’s tourism industry presents both opportunities and dilemmas. While cultural events like kite festivals attract global audiences, commercialization risks diluting sacred rituals. Simultaneously, youth engagement in traditional practices is declining, replaced by modern entertainment. This study explores how innovation such as integrating Rare Angon-themed eco-tourism or digital storytelling can bridge tradition and modernity, ensuring that cultural expressions like ‘melayangan’ remain dynamic while preserving their sacred essence. By doing so, Bali can model how cultural heritage fuels sustainable tourism without compromising authenticity.
At its core, this research underscores the urgency of linking Rare Angon’s ethos to contemporary issues: (1) reinforcing ‘loyalty’ in marital and communal bonds through rituals, (2) empowering youth to lead cultural innovation, and (3) revitalizing agriculture as a ‘long- term family livelihood’ strategy amid climate crises. The study argues that Rare Angon’s narrative as a guardian of nature and social cohesion offers a blueprint for balancing tradition with progress. Through interdisciplinary analysis (ethnography, agri-economics, and cultural studies), this journal aims to provide actionable strategies for preserving Bali’s intangible heritage while adapting to 21st-century challenges (Homans, G. C. 1958). Social Behavior as Exchange. This theory posits that human behavior, and relationships are shaped by exchanges of resources (rewards and punishments) between individuals within a social context. In essence, it suggests that individuals participate in social interactions (like participating in communal rituals) when they deem the rewards (e.g., spiritual fulfillment, social cohesion) of doing so ‘weigh the costs (time, effort, etc.). Social Exchange Theory originates from the field of sociology.
Kite-making in the Banjar is a creative endeavor among young people who are willing to stay up late to create a product. This is a form of social investment for the younger generation. Making traditional kites takes a month and is not paid or rewarded. Beyond that, they enjoy the satisfaction of being able to display their latest creations for entertainment in the rice fields after the rice harvest.
The tradition of kite-making in the ‘banjar’ can indeed be interpreted as part of Yadnya (sacrificial offerings) in Balinese Hinduism, specifically under the concept of ‘Manusia Yadnya’ (offerings for communal harmony) or even Dewa Yadnya (offerings to the gods, especially when linked to rituals like temple festival or ‘Ngaben’ (Pitra yadnya) or ritual ceremonies). Theoretical & Cultural Frameworks Supporting This: 1) Tri Hita Karana (Balinese Philosophy) Kite-making embodies harmony between: -‘Parahyangan’ (divine): Dedication to Dewa Rare Angon (divine shepherd) or Dewa Siwa as wind controllers – ‘Pawongan’ (human): Strengthens social bonds (gotong royong) in the ‘banjar’ (meeting hall). ‘Palemahan’ (nature): Celebrates rice harvests and honors agrarian cycles.
Marcel Mauss’s 1925. “The Gift Economy” explains how unpaid labor (like kite-making) creates social debt and reciprocity. The “reward” is not monetary but spiritual/communal (satisfaction, divine blessings, social prestige). Yadnya in Practice: Ritual Context: In some villages, kites are flown as part of ‘Melayangan’ rituals to ask for wind/rain or to ward off pests (linked to Dewa Rare Angon). Symbolism: The act of creating and flying kites’ mirrors ‘Bhakti’ (devotion) and ‘Karma Yoga’ (selfless service). Wayan Boen, 2003). Based on Lontar Rare Angon: Mentions kites as mediators between humans and gods (see Dewa Angon: Spirituality in Balinese Kite Tradition. Margaret Wiener (1995) Ethnographic Studies, notes kite-flying’s role in agrarian rituals as a form of ‘yadnya’ (good sacrifice)
This activity is a part of anthropological concepts such as participatory culture and symbolic capital. Here's how they apply: Participatory Culture means: Active participation in creative expression and community engagement. Young people actively participate in kite- making not just for a personal payoff, but to contribute to communal celebration (festivities). Symbolic Capital: Symbolic value derived by an individual from cultural practices. Result: By creating kites and displaying them in the rice fields, young people.
 The concept of participatory culture was originally attributed to media scholar Henry Jenkins. He initially defined it in his book "Convergence Culture" (2008), emphasizing audience engagement and shared creation of content (Jenkins, 2008). The concept of symbolic capital is primarily associated with sociologist Pierre Bourdieu. It's discussed extensively in his works, particularly "The Forms of Capital: Cultural Capital" (1986). Bourdieu posits that cultural practices (like kite-making) contribute to symbolic capital, as individuals gain respect and recognition within their community.
Reciprocity in Cultural Preservation: SET posits that human relationships are based on cost-benefit exchanges and mutual trust. In Bali, loyalty to traditions (Rare Angon rituals, melayangan) stems from a communal exchange: Cost: Time/effort invested in rituals. - Benefit: Spiritual fulfillment, social cohesion, and ancestral blessings. When modernization disrupts this balance (e.g., youth abandoning rituals for urban jobs), loyalty declines. Innovation as a Reinvention of Exchange: Innovation (e.g., digital storytelling, ecotourism) can rekindle loyalty by offering new benefits: 1) Economic incentives (tourism);
2) Cultural pride (global recognition of symbolism through Rare Angon). For example, a kite festival redesigned as an "ecocultural experience" attracts young people while preserving its sacred meaning and providing opportunities for people from other regions or countries to participate in the annual kite-flying competition. This is important for creating a sense of community and entertainment for local communities, as well as for domestic and international tourists vacationing in Bali. Traditional kite competitions in Bali are generally held annually between July and August. This season is chosen for its strong dry winds, ideal for flying giant kites. The main festival often takes place at Padang Galak Beach or Mertasari Beach in Sanur and concludes at Tanah Lot Temple in Tabanan.
Ajzen (1991). Theory of Planned Behavior (TPB) posits that an individual's behavior (e.g., participation in ‘Layangan Bebean’) is determined by three key factors: attitudes, subjective norms, and perceived behavioral control. The critique suggests that TPB places too much emphasis on individual intention/attitudes and neglects the communal dimensions of behavior (such as social influence, group norms, culture, etc.) in the context of traditional activities like kite-flying.
Pierre Bourdieu, 1986. Explains cultural hierarchies but does not address the maintenance of loyalty. He primarily focuses on explaining the hierarchy of cultural practices and symbols (such as kite-making) within society. He does not explicitly address the crucial aspect of loyalty maintenance, a key factor influencing the continuity of traditions such as kite-making over time. Social Exchange Theory explains why loyalty erodes (broken reciprocity) and how innovation can restore it (new benefits). This aligns with Bali's need to continually renegotiate the traditional-modernity trade-off.
Youth Unity and Tradition. Balinese ways of strengthening togetherness: Ngayah’ (Selfless Mutual Cooperation). ‘Ngayah’ is a tradition of cooperation practiced by Balinese people, especially within the temple or banjar in the village). This is not simply community service but is also considered a form of social and religious obligation that strengthens family ‘Menyama Braya’ (Brotherhood). This concept means treating others as brothers and sisters, regardless of background. It is the foundation of strong tolerance and social solidarity in Bali.
‘Megibung’ (Eating Together): The tradition of eating together from a large container (gibungan) is common in Bali, especially in Karangasem. Megibung fosters intimacy, equality, and a sense of sharing among residents. Nguopin (Helping Others): The tradition of helping each other, especially in preparation for traditional ceremonies or social activities, reflects harmony within the community. Tri Hita Karana: A life philosophy that maintains balance and harmony between humans and God (Parhyangan), humans and their fellow humans (Pawongan), and humans and the environment (Palemahan).
Banjar Activities: Banjar is the smallest and most active social unit in Bali. Regular meetings, ceremonial preparations, and other banjar activities provide a space for intensive social interaction. Tat Twam Asi: The philosophy of "He is you, you are he" instills the values of empathy and compassion, strengthening togetherness within a framework of tolerance.
Loyalty and commitment to traditional kite-making in Bali (like layangan) also serves as a means of strengthening family/communal bonds and promoting a sustainable agricultural strategy. This implies that these traditional activities not only have cultural and spiritual significance but also contribute to the practical well-being of the community. This statement emphasizes that preservation of traditional practices like kite-making is not only a cultural preservation issue but also contributes to social cohesion and the sustainability of local agricultural cycles.

3. METHODS
This study employs a mixed-methods approach using an explanatory sequential design, in which the research is primarily driven by quantitative analysis to measure patterns of youth participation and perception toward Rare Angon. The subsequent qualitative phase is used to explain the underlying socio-cultural factors behind the observed quantitative trends. In addition, visual and historical analysis is incorporated as supporting evidence to contextualize cultural transformation over time. The study is conducted in 143 kiters in 2025 selected villages in Bali where Rare Angon traditions have historically been practiced and are currently undergoing transformation. The sites are selected based on: 1. The historical presence of Rare Angon practices. 2. Evidence of declining or shifting youth participation. 3. Representation of rural and semi-urban contexts. 
A multi-stage sampling strategy is applied to ensure both statistical representativeness (quantitative phase) and analytical depth (qualitative phase). Quantitative Phase. A stratified random sampling technique is used to examine: 1) Level of participation (frequency, involvement); 2) Youth perception (attitudes toward tradition and modernity) 3) Respondents aged 15–30 is selected based on: Gender, Educational background, Rural–urban classification. The target sample size 150 ensures sufficient power for statistical analysis of participation trends. Qualitative Phase. Purposive and snowball sampling are used to explain the causes of participation decline, focusing on: (i) Active vs. non-active youth (ii) Community leaders (tokoh adat); (iii) Traditional artisans (iv) Cultural practitioners 

4. RESULTS AND DISCUSSION

Cultural Symbolism and the Transformation of Devotion in the Kite Festival 
The findings indicate that the Balinese kite festival embodies a complex interplay between spirituality, culture, and social change. Within Balinese Hindu cosmology, the symbolic relationship between Shiva and Parvati (Uma) reflects the balance between consciousness and energy (Shakti). The figure of Rare Angon, understood as a manifestation of Shiva associated with wind and guidance, reinforces the spiritual dimension of kite flying as a ritual practice. From the perspective of Tri Hita Karana, kite flying (melayangan) can be interpreted as an expression of harmony across three domains: 1) Parahyangan (human–divine relationship), reflected in offerings and spiritual symbolism; 2) Palemahan (human–nature relationship), expressed through wind, rice fields, and seasonal cycles; 3) Pawongan (human–human relationship), seen in collective participation within banjar communities.
Traditionally, kites such as Janggan, Bebean, and Pecukan function not only as aesthetic objects but also as ritual media connecting humans with divine forces. This aligns with the interpretive anthropology of Clifford Geertz, who emphasizes that cultural practices are systems of meaning through which communities interpret their world. However, empirical findings reveal a generational shift. While older participants maintain a sacred interpretation, younger participants increasingly perceive kite festivals as spaces for competition, creativity, and social interaction. This supports Stephen Lansing’s argument that Balinese cultural systems are adaptive and responsive to changing social conditions. Thus, the symbolism of Parvati’s devotion traditionally associated with spiritual perseverance is being reinterpreted in contemporary contexts as aesthetic performance and technical mastery. Rather than indicating cultural decline, this reflects a process of cultural transformation, where traditional values are renegotiated within modern frameworks.

Integrating Cultural Values into the Kite Festival for Sustainable Tourism
The study finds that the sustainability of the kite festival depends on its ability to balance cultural authenticity with contemporary relevance. This dynamic reflects broader discussions in cultural tourism, where local traditions must be preserved while remaining accessible to global audiences. From the perspective of John W. Creswell’s mixed-methods framework, the integration of quantitative and qualitative findings reveals that festivals incorporating strong cultural elements tend to attract higher youth participation and visitor engagement. Key elements identified include: 1) Preservation of traditional kite forms and symbolism; 2) Active involvement of local communities (banjar); 3) Integration of ritual elements linked to agricultural cycles.
At the same time, innovation such as creative kite categories, workshops, and cultural exhibitions enhances the experiential value for tourists. This reflects the concept of living culture, where tradition is continuously reproduced and adapted. Importantly, the findings align with Tri Hita Karana principles: 1) Environmental sustainability (eco-materials) → Palemahan. 2) Community collaboration → Pawongan; 3) Spiritual meaning → Parahyangan. Thus, the kite festival functions not only as a tourist attraction but also as a cultural resilience mechanism, ensuring intergenerational transmission of values while supporting local economic development.

Innovation in Kite-Making and Its Impact on Youth Engagement
The results demonstrate that technological and artistic innovation plays a crucial role in sustaining youth engagement in Rare Angon practices. Innovations such as knock-down construction systems, lightweight materials, and large-scale creative designs have transformed kite-making into a hybrid practice that combines craftsmanship, engineering, and visual art. Additionally, digital platforms have expanded the visibility of kite communities, enabling broader participation and cultural exchange.
This transformation reflects what Hildred Geertz describes as the dynamic nature of Balinese social organization, where tradition is not static but continuously reshaped through practice. Analytically, the function of kites has shifted: from ritual instruments → to creative and competitive cultural products. This shift produces a dual effect: 1) Enhancement of youth engagement, as traditional practices align with modern interests; 2) Risk of commodification, where cultural meaning may be reduced to spectacle and economic value. However, rather than replacing tradition, innovation facilitates what can be described as adaptive continuity a process in which cultural practices evolve while maintaining symbolic connections to their origins.

5. CONCLUSION
This study finds that the transformation of Rare Angon practices in Bali reflects an adaptive response to modernization, tourism, and technological change, particularly among younger generations. The assessment of youth perceptions shows that, while traditional meanings rooted in Hindu cosmology especially the symbolic relationship between Shiva and Parvati remain recognized, they are increasingly reinterpreted as forms of creative, performative, and socially oriented expression. This shift helps explain the declining participation in traditional melayangan, which is influenced by changing interests, lifestyle patterns, and the growing appeal of contemporary cultural forms.
At the same time, the study identifies strategic opportunities to revitalize Rare Angon through its integration into modern platforms such as digital storytelling and eco-tourism. These approaches enable broader engagement while still preserving the sacred elements of the tradition. The application of the Tri Hita Karana framework further demonstrates that the kite festival continues to function as a holistic cultural system, maintaining a dynamic balance between spiritual (parahyangan), social (pawongan), and environmental (palemahan) dimensions, even as it adapts to global cultural flows.
Innovation in kite-making techniques emerges as a critical factor in enhancing youth participation and expanding the artistic and touristic appeal of the festival. However, the findings also highlight emerging challenges, including the risk of cultural commodification and practical issues such as disruptions to airport operations and electrical infrastructure.
Overall, the study concludes that the sustainability of Rare Angon depends on the capacity of local communities to negotiate continuity and change through adaptive cultural practices. In this context, the symbolic values of Rare Angon remain a vital resource for fostering social cohesion, cultural loyalty, and a shared sense of identity, ensuring that the tradition continues to thrive in a rapidly changing environment.
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